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6/23/75 
MEMO re Man in Altmans Phote--Howard Reffman 


After seein Rebert's new work with the gcene of Leovelady en 
TSBD steps from Martin film, I went heme and started reviewing my 
awn phetos and materials again. |The dark growth of beard en Lovelady 
as depleted in Martin at first pérsuaded me that the man in Altgens 
must not he Lovelady. But afteria review, I am nearly certain the 
MAN must be Levelady. 


There is no deubt Levelady\|had a shadow of beard grewth, but I 
think the hich centrast of the Martin film, even after Hebert'g 
processing, exammerateg the darkness of the erowth. On my copy ef 
Altgena, which ig the Clearest I"ve ever seen, the man's chin appeara 
darker than hig forehead, but morbthan that cannot be deteétted, 


I' Always felt the Altgens \man had to be levelady ana net 
Oswald beeause the face shape seens more Similar té Levelady's and 
the hairline tea identical, Levelady haa a peculfar hairline, with 
an arch in the middle, 


However, most troubling was the shirt’ since mest of the 
enlarsements of Altgens shew nothing\ that Appears te be a Plaid, as 
Lovelady wore that day. But after Chesety studying my cepy and 
cemparineg it with Lovelady's shirt, I\m cenvinced that the shirt in 
Altgens, if it is net Levelady's, cer Rinly isn't Oswald's, 


The resolutien af the enlargément\ is fair, better in my cepy 
than that in WWII, but even WWII shows @nourch to tend te rule eut 
Oswald's shirte There seam te we too mahy contrasting areas of Light 
and dark en the shirt in Altgexs for it to be Oswald's rust brewn 
shirt which, at that distance/and reselut on, would surely appear 
As m s8Olid color, In my CODY, the vague pattern of large squares is 
Visible en the shirt, espec ally en the gs Seve, which appears to be 
bisected at abeut 4 interyals with light 1 Nese Alse, similar 
white lines are Visible year the right lapel (from Lovelady's point 
of view) where the shi is open. One of these Light lines is 
Just abeve and te the tight of the nese of ‘the black guy in frent | 
of Lovelady en the ‘eps in the picture (you can just see a partial 
prefile of him), e thing that persuades me this is Levelady's shirt ° 
is that in my oep » Chis light line igs pretty well defined ana dzflectly 
belew it is a ve yY dark, thinner line, which vorrespends exactly to 
the pattern on ovelady's shirt, 






As for Levelacy’s position being tee far east, 1t sheuld ba noted, 
that in Altgens he his leaning over teward the east, and weuld prebably 
not be visible were he atanding at attentien, You can see hina bend 

Over ints this pesitien in the Jelgman film, taken during the shets, 

in which he rirst appears standing atraigsht and then leans toward the 
cast, appamantly te follew the limousine, Also, Weigman depicts a full 
View of the west Side of the steps and TSBD entrance, and ne ene eppsars . 
weat of Levelady,. - 





I am cenoerned that we met too carried away with what the Martin 
film seems to show, because there ig little doubt that the man in | 
Altgens is Levelady, as I have expleined. The high centrast ef Martin 
undeubtedly darkens Lovelady's shadew, { 


